
“first species” counterpoint is the most rhythmically simple type of counterpoint:
both voices have the exact same rhythm. as a result, it’s all about the intervals!

and that takes us to the first rule:
only use consonant intervals. 

next rule: voices can’t cross or overlap. 

the next rules have to do with perfect intervals (P1, P5, and P8... remember, P4 is
dissonant!), which play important roles and require some special treatment.

because they are such a strong sonority which can stop the counterpoint in its tracks,
unisons can only be used on the first or last notes of an exercise.

in fact, each exercise must begin
and end with a perfect interval
with the tonic in the lower voice.

for these exercises, you’ll be
writing a melody above or below
an already-written melody, called
a cantus firmus.

wait... why is that
last bit important?

the cantus firmus will always start
and end on the tonic note...
so if you are writing counterpoint
below the cantus firmus, you can’t
start with a perfect fifth, 
because you’re lower voice won’t
be the tonic. You’ll have to start
with a unison or octave instead!

all perfect intervals must be approached with
care in order to preserve voice independence.
first of all, never repeat a perfect interval!

in fact, approaching perfect intervals with both
voices moving in the same direction is bad, even
if it’s from an imperfect interval.

so it’s easiest to remember what you can do:
approach perfect intervals using contrary motion,
with at least one voice moving by step.

plus, it’s also not okay to approach a perfect
interval with leaps in both voices!

these are called
parallel fifths...

and they’re
just awful!

and then: thirds and sixths are fine, but
             no more than three in a row.

to much consonance, and
the natives get restless.

wooooooooooo

and it’s
important
to know

that to the
sixteenth-
century
ear, the
perfect
fourth
was also
dissonant!

see how the
number of the

interval is written
in between the two
voices? you should

do that too.

it’s how
rock stars

do it!
no seconds! no sevenths! no fourths!

Species Counterpoint: Species I
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voice crossing:
top note is lower
than bottom note

voice overlap:
top note is lower
than the previous

bottom note
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first note:
no problem

in the middle:
no way
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